
There’s no going back! 

Programme 

23rd of May 

16:00 - 16:15 Welcome by Jeroen Chabot, the Dean of the Willem de Kooning Academy 

16:30 - 17:30 Roundtable. Brown Bag Lunch 

17:30 - 17:45 Performance. Julian Crestian and Leomar Imperator 

 - break 

18:30 - 19:00 Performance. Amy Pickles and Julie Boschat Thorez 

19:00 - 20:00 Keynote. Professor Aminata Cairo 

20:00 - Video. Nohely Simon 

  - drinks 

24th of May 

15:30 - 16:00 Performance. Sarafina van Ast 

16:00 - 17:00 Keynote. Dr. Sruti Bala 

17:00 - 17:30 Performance. Ana Nazo 

  - break 

18:00 - 18:30 Performance/lecture. Joy Mariama Smith 

18:30 - 19:30 Keynote. Professor Jack Halberstam 

Location: 

Willem de Kooning Academy, entrance through Wijnhaven 61, 3011 WJ Rotterdam 

The venue is wheelchair accessible. For sign language interpretation requirements please contact 
Mariana Aboim: aboim@hr.nl 

Content and contributors: 

• Sruti Bala Can the European Translate? 

The title of this talk references the essay by Gayatri Spivak titled ‘Can the Subaltern Speak?’ (1988), 
wherein she argued that the problem is not that the subaltern needs to be taught how to speak, as is 
often assumed, but that nobody knows how to listen to subaltern articulations, i.e. that subaltern 

http://www.uva.nl/profile/s.bala/


speech only becomes perceptible when re-presented through hegemonic voices and languages. 
Three decades of a persistent critique of Eurocentrism have acutely attuned scholars and 
practitioners in theatre and performance to issues of appropriation, orientalism, othering, as well as 
the problems of a depoliticised interculturalism. The talk re-visits Spivak’s question in terms of the 
politics of translation. By asking if “the European” can translate I am less concerned with how 
“Europe” appropriately or otherwise translates its Others, and more with how it allows itself to be 
translated. 

Bio: Sruti Bala is Associate Professor in Theatre and Performance Studies at the University of 
Amsterdam. Her research interests span the areas of participatory art, performance theory, 
feminism and postcolonial theories, and art and activism. She is currently the principal investigator 
in a five-year research project in co-operation with the University of Curaçao on ‘gendered and 
sexual citizenship in the Dutch Caribbean’. 

• Aminata Cairo Critical Pedagogy as a Diligent Labor of Love 

It is time for a change, to subvert, challenge, reform the dominant paradigm. As such, critical 
pedagogical approaches are not new, but are gaining more steam as societal changes and context 
are finally providing fertile soil. The challenge to transformation is not the lack of knowledge, but 
rather the ability to do it from a place of love. What does love have to do with education and why 
should we even consider it, let alone make it an ingredient of our standard teaching practices? 

Bio: Aminata Cairo, Ph.D., is the Lector of Inclusive Education at The Hague University of Applied 
Sciences.  Born and raised in the Netherlands to Surinamese parents, she left for the US to pursue 
her college education.  She obtained Master’s Degrees in Clinical Psychology and Medical 
Anthropology and a Ph.D. in Medical Anthropology.  As an international woman of colour she 
experienced firsthand the challenges of diversity and inclusion.  In her applied anthropological work 
with students and community organisations, she has continually strived to promote inclusion at both 
the academic and the community level.  She received the Martin Luther King Jr. Humanitarian award 
at Southern Illinois University Edwardsville in 2013 for her efforts.  In 2016 she received the 
Honorary Order of the Palm, a state decoration by the Government of Suriname for her contribution 
in culture. 

• Jack Halberstam Disorder and Bewilderment 

Wildness is a great category with which to think it references all at once the opposite of civilization; 
the idea of unsorted relations to knowledge and being – if, as Foucault proposes, there is an order of 
things, I propose there must also be a disorder of things; this is what I call “nature after nature”; 
queerness after and before nature and life as an encounter with both the biopolitical forces of being 
and the necropolitical forces of unbecoming. And while we think of sexual and gender minority 
identities as ways of extending the meaning of embodiment, they actually introduce a wildness and 
a disorder into the system as a whole. Here and now, I offer three aesthetic frames with which to 
approach the trans* variable body in ways that elude language, bewilder, create wonder and 
curiosity and offer new or different landscapes of the embodiment. 

Bio: Professor of Women, Gender, and Sexuality Studies and English, Columbia University, Jack 
Halberstam is the author of five books including: Skin Shows: Gothic Horror and the Technology of 
Monsters (Duke UP, 1995), Female Masculinity (Duke UP, 1998), In A Queer Time and Place (NYU 
Press, 2005), The Queer Art of Failure (Duke UP, 2011) and Gaga Feminism: Sex, Gender, and the End 
of Normal (Beacon Press, 2012) and has written articles that have appeared in numerous journals, 
magazines and collections. Halberstam has co-edited a number of anthologies including Posthuman 

https://www.thehagueuniversity.com/research/research-groups/details/inclusive-education
https://www.thehagueuniversity.com/research/research-groups/details/inclusive-education
https://www.socialdifference.columbia.edu/faculty-/jack-halberstam


Bodies with Ira Livingston (Indiana University Press, 1995) and a special issue of Social Text with Jose 
Munoz and David Eng titled “What’s Queer About Queer Studies Now?” Jack is a popular speaker 
and gives lectures around the country and internationally every year. Lecture topics include: queer 
failure, sex and media, subcultures, visual culture, gender variance, popular film, and animation. 
Halberstam is currently working on several projects including a book titled WILD THING on queer 
anarchy, performance and protest culture, the visual representation of anarchy and the 
intersections between animality, the human and the environment. Halberstam's last book, Trans* 
was published by UC Press in 2018. 

• Brown Bag Lunch 

Brown Bag Lunch (BBL) is set up to facilitate thinking about pedagogy. Early questions revolved 
around the role inclusive pedagogy can play in supporting teachers and students to create an 
enriching learning environment. In response to this, we have created a space for interested teachers 
and students to meet and where informal academic, critical and reflective exchanges can take place. 
The Brown Bag Lunches are scheduled on a monthly basis in the Willem de Kooning, Research 
Station.  

•  Anna Nazo Supracellular 

The work includes a spoken word/poetry that Anna co-wrote with AI [HumInt-AI psychological-
sensuous feedback loops], brainwave performance (CGI generated live from artist’s EEG data), and a 
drone performance.  

Disclaimer: During the performance, you will be requested to put your mobile phones on airplane 
mode. 

Bio: Anna Nazo is a performance artist and PhD Researcher working at the intersection of art, 
science, philosophy and computing technologies, with a particular focus on brainwaves CGI, AI 
poetry, drones and new materialities. Within live digital-physical performance, Anna’s work 
addresses questions of artificial or ana-radical forms of intelligence and liveness. 

  

• Amy Pickles and Julie Boschat Thorez Memory as Palimpsest? 

A palimpsest is writing material used one or more times after earlier writing has been 
erased. Memory as Palimpsest? will discuss how hegemonic power structures infiltrate and control 
our bodies as memory. What happens to our performed identities, continually written over by the 
digital ecology we create? Through algorithmic training, dominant representation becomes reality. If 
we can erase earlier writing, make illegible what is legible, then what new propositions of refusal, 
sabotage or autonomy can grow out of current digital creative acts? This work performs what it 
discusses. 

Bios: Amy Pickles is learning how to dismantle and assemble an artistic subjectivity through the 
search for queer pedagogical methods. Educational and artistic processes collapse into each other 
and feed each other to make a research-based performative practice, comprised of sound and video 
works, workshops, performances and textiles. 

Julie Boschat Thorez is an artist and researcher who exploring the impact of digital systems over 
human agency and governance. Trained in Fine Arts at the ERG in Brussels and Media Design at the 

http://www.wdka.nl/stations/research-station/
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https://cargocollective.com/annanazo


Piet Zwart Institute in Rotterdam, she has developed a practice based approach to archiving over the 
years, with a focus on variability, circulation, co-authorship and access. 

• Joy Mariama Smith, Untitled 2018, 

Untitled 2018, is an inter/active semi-autobiographical collage of preexisting and custom made GIFs, 
that surround questions of black feminized labor and its commodification. The composed text is a 
mantra of questions that the maker is constantly confronted with. 

Bio: Joy Mariama Smith is an installation and movement artist, activist, educator, and architectural 
designer. They studied at the Dutch Art Institute in Arnhem; the NewSchool of Architecture and 
Design in San Diego; L'École Internationale de Théâtre Jacques Lecoq in Paris; and Oberlin College in 
Ohio. Rooted in a socially engaged practice, their work addresses the conundrum of projected 
identities within various contexts. Their work has been performed internationally, including at If I 
Can’t Dance Edition VI - Event and Duration, Amsterdam; SoLow Festival, Philadelphia; and 
Ponderosa Movement & Discovery in Stolzenhagen, Germany. Most recently performed and 
exhibited work in Freedom of Movement exhibition Stedelijk museum, Amsterdam. Currently, they 
teach at the School for New Dance Development (SNDO) in Amsterdam. 

Students contributing: 

• Sarafina van Ast, Unconditional 
•  Julian Crestian and Leomar Imperator, Ceremony 

 Julian Crestian is an art student, currently studying Fine Arts at the Willem De Kooning Academy. 
He’s Curaçao born, and followed lessons at Instituto Buena Bista for three years. His work develops 
from observations about his experiences in various contexts. Subjects like race, culture, religion, and 
personal conflicts are confronted in his pieces. 

Leomar Imperator is currently enrolled in his second year of this study. Before moving to the 
Netherlands he followed a three year preparatory course in fine arts at the Instituto Buena Bista 
(IBB) at his home island of Curacao. Before that, he obtained a diploma in construction -carpentry. 
Leomar explores his personal experiences from his past/present through his work. 

• Nohely Simon, Three dots 

“How does one experience inherited and embodied memories of the past through the present? 
Perhaps one’s upbringing and environment reveal part of my ancestors. But what your surroundings 
[NL] project onto/into you, the pressure it applies, the expectations, how does one reply to an 
enfleshed experience from the past still effecting the present?” 

Nohely is currently on her fourth year of the (de)fine art bachelor at the Willem de Kooning 
academy. Her work uses mostly audio, visual and text mediums to explore topics around race, 
postcolonialism and education. Before she moved to the Netherlands, she attended Instituto Buena 
Bista (IBB), a center for contemporary art in Curacao and where she worked with different artists 
was involved in several artist projects, where she begun to develop her own work.  

 


