
 

 

 

Jury Report: 2020 Threshold Award 
(Drempelprijs) for Social Practices 
 
 

The jury: 
• Jeanne van Heeswijk is an artist who facilitates the creation of dynamic and diversified spaces in 
order to “radicalise the local”. Her long-scale community-embedded projects question art’s 
autonomy by combining performative actions, discussions, and other forms of organising and 
pedagogy in order to assist communities in taking control of their own futures.  
• Alexandre Furtado Melville is a writer, researcher, entrepreneur, photographer, and managing 
director at Concrete Blossom.      
• Emiliano Gandolfi is an architect and independent curator, co-founder of Cohabitation Strategies, 
and director emeritus of the Curry Stone Design Prize.  
• Karlijn Souren, non-voting secretary, tutor of Social Practices and Product Design at the WdKA. 
 
Nominees in alphabetical order: 
Linn Alleman, Elnaz Assarzadegan, Sarafina van Ast, Jip van de Beek, Britt van den Berg, Sophia 
Bernson, Ankie van den Bogaert, Faye Cheng, Campara de Haan, Veerle van Herk, Nikki de Pree, 
Divyangi Shukla, Jasmijn Simons, Lara Warson. 
 

Circumstances: 
The jury members were impressed by the quality level of the selected works. The jury also took into 
consideration the atypical circumstances in which the students’ work was produced and assessed, as 
a result of the ongoing COVID-19 healthcare crisis. The 14 nominated Social Practices graduates have 
been mostly working from home, coached online, and with very little access to studios, workstations 
and other facilities. Important pillars of Social Practices such as embodied research, connecting with 
others and giving workshops, were harder to implement and required a special approach, all of 
which took extra time and effort to tackle.  
The procedure for presenting and evaluating the (nominated) works was also affected: traditionally, 
the evaluation happens after a presentation and assessment of the installed work. This year, 
however, this process took place online, which inevitably impacted the fruition of the actual works.   
 
Taking into consideration the variety of the selected projects and the wide range of urgent social 
issues these projects addressed, the jury decided to highlight three special mentions in addition to 
the winners.  

 

The winners: 

Following an extensive in-depth discussion, the jury unanimously designated two joint first-place 
winners: Sarafina van Ast and Jasmijn Simons. The jury also selected the work of Jip van Beek for 
third place. These three projects illustrate and investigate different aspects of Social Practices, while 
also highlighting the emergence of new sensibilities that young artists are bringing to the foreground.  

 
Sarafina van Ast (Fine Art / RASL Minor): [24:30] 
 
[24:30] is a written research which attempts to understand the politics of gaze. In their research, 
Sarafina studied the outside and inside perspectives of gazing, and the spaces in which these are 



 

 

applied. These perspectives were constructed through Sarafina’s own experience, as well as through 
queer, feminist and black theory.  
 
The jury highly appreciated this powerful piece of research and practice, as well as the autonomous 
qualities of the work. Sarafina addresses important issues through embodied reality, with a focus on 
their own identity that raises questions, relevant to all viewers, about gender identities and the right 
to exist. Sarafina’s project constantly questions the definition of gaze, in a circular process of 
relearning and unlearning. Sarafina successfully invites others to join them in this process of 
continuous discovery. The jury considers [24:30] a beautiful example of a project that does not 
merely talk about decolonialism, but actively embodies it through written, verbal and non-verbal 
methods. The jury also notes that the work is part of a performance, which unfortunately could not 
be experienced, but was still convincing enough in its digital artistic iteration. 
 
 
Jasmijn Simons (Fine Art & Design Teacher Training, part-time): Rotterdamse verbinders 
 
Jasmijn created a toolkit for teachers to guide mid-level professional education (MBO) students in 
making an audio-visual portrait of a socially engaged youngster from Rotterdam. At the heart of the 
toolkit are question cards which help students consider all relevant aspects as they conduct their 
research.  
 
According to the jury, the toolkit Jasmijn made was well-designed, detailed and complete. It was 
impressive to see how Jasmijn’s product encourages students not only to discuss their ideas and 
work, but also to share their insecurities, ideas and ambitions.  
 
Jasmijn’s work responds incredibly well to the challenges in communicating during the current 
healthcare crisis, and creates positive and safe conditions for youngsters to express themselves 
during this specific moment in time. The jury feels that Jasmijn managed – through her awareness of 
the precariousness of the current situation, and by clearly spending a great deal of time with the 
students and teachers – to create a tool that is truly empowering.  
 
Jip van de Beek (Photography / Powerplay): Like Mothers, Like Daughters 
 
Jip’s project explores the relationship with her own mother, and the influence of previous 
generations on this bond. While researching this personal connection, Jip and her mother discovered 
together the significance of an intergenerational trauma that has always burdened their relationship. 
In her research, Jip explores how sharing an artistic process can help address and heal a family’s 
intergenerational trauma. 
 
Like Mothers, Like Daughters is an ambitious attempt to address the problem of transgenerational 
communication. Jip uses art to dissect the relationship with her mother, and to investigate ways of 
addressing the difficulties of communication between generations. However, though the artistic 
process and its achievements are insightful in and of themselves, the work does not succeed in 
providing a methodology that could be implemented by others. This project addresses an extremely 
sensitive topic, as an inquiry into our relationships with our parents, while always keeping the artistic 
process as a focal point. The jury was impressed with the results, from both a personal and an artistic 
perspective. The jury was also impressed by the courage of engaging in an artistic process with such a 
sensitive issue as trauma.  

 

Special mentions: 



 

 

The jury decided to recognise the following students with a special mention, due to the noteworthy 
artistic capabilities and skills demonstrated in their work. 

 

Linn Alleman (Fashion Design / Powerplay): The Closer One Looks, the More Clear It Becomes 
 
For her graduation collection, Linn decided to focus on the similarities between Dutch and 
Indonesian folkloric clothing. Being partly Dutch and partly Indonesian allowed her to operate 
somewhere in between these different heritages.  
 
 
Divyangi Shukla (Fine Art / Powerplay): Drawings Done in Uganda, Onno Mama Wange  
 
Between February 2019 and July 2019, Divyangi volunteered at Kyampisi Childcare Ministries (KCM), 
a faith-based organisation in Kampala, Uganda that focuses on empowering children. Using the 
medium of drawing to familiarise herself with the unknown, she created an animation titled “Onno 
Mama Wange” to visualise her experience.  
 
 
Sophia Bernson (Illustration / New Earth): Glowing CORALation  
 
Throughout her interdisciplinary graduation project, Sophia aimed to explain what coral is, how it is 
being endangered, and how it responds to the life-threatening situation of rising sea temperatures.  


